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__________________________________________________________________________ 

PLAYING THE PIANO AND READING MUSIC: MEETING THE CHALLENGES FOR 

PUPILS AGED 5-7 WITH PIANO ADVENTURES BY FABER AND FABER AND ENCORE 

ON KEYS BY GIBSON, ROBINSON AND STAVRINOUDIS 

__________________________________________________________________ 

YONG CHEONG LYE 

__________________________________________________________________ 

This paper investigates two contrasting beginning piano methods for the young 

beginners aged 5 to 7, comparing their similarities and differences, and commenting on their 

strengths and weaknesses for pupils in the development of rhythmic and pitch discrimination 

with appropriate technical skills.  The study will allow readers (especially teachers and parents) 

to determine which method might work more successfully for pupils. Two vastly different 

methods chosen for this study are Piano Adventures by Nancy and Randall Faber from the 

United States and Encore On Keys by Mark Gibson, Morna Robinson, and Jane Stavrinoudis 

from Australia. 

__________________________________________________________________________ 

Chapter 1 Introduction 

A multitude of method books for children have been published in the past thirty to forty 

years; currently, there are more than fifty different beginning methods on the market across 

the world.  Two contrasting beginning materials will be compared on this paper which are Piano 

Adventures series and Encore On Keys series for the pupils aged 5 to 7. 

Piano Adventures series, from the US, is written by Nancy Faber and Randall Faber 

published by Hal Leonard.  It has been published since 1993 and revised to the second edition 

in 2011.  Piano Adventures series has become one of the best beginning methods in the US 

and all around the world.  Meanwhile, Encore On Keys series from Australia, is written by Mark 

Gibson, Morna Robinson, and Jane Stavrinoudis.  It was published in 1996 by Accent Publishing 

and soon became one of the famous beginning tutor book across Australia and some Asian 

countries. 

One of the Piano Adventures series, the My First Piano Adventure collection consist of 

Lesson book and Writing book from Book A to Book C.  These collections are suitable for ages 

5 to 6 and can be used up to 1 to 1.5 years before they proceed to Basic Piano Adventures 

Level 1.  At the same time, Premier Level from Basic Piano Adventures is another choice of 

beginner book for ages 6 to 11 before proceeding to Level 1. 1 However, for the Encore On 

Keys series, its Junior Series 1 to 4 are suitable for ages 4 to 7 years old.  After completing all 

                                                           
1 https://pianoadventures.com/wp-content/uploads/sites/2/2016/09/CurriculumOverview_Web2_edit.pdf 
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Junior Series in the estimated time of 2 years, they are expected to proceed to Achiever Series 

1.2 

Advantages and disadvantages for beginning piano pupils will be discussed in the 

development of rhythmic and pitch discrimination with appropriate technical skills.  Analysis 

will include both the pros and cons of each method to assist teachers to choose the most 

appropriate style for each individual student.  In the following chapters, this paper will show 

how progress is made in the most fundamental areas:  rhythm, pitch reading, and technical 

skills. 

__________________________________________________________________________ 

 Chapter 2 : Rhythm 

Rhythm (Greek rhythmós, derived from rheîn, “to flow”) is the placement of sounds in 

time in terms of music.  According to Joanne Smith who is an Associate Professor of Piano and 

Piano Pedagogy, and the director of the Piano Pedagogy Laboratory Program at the University 

of Michigan: 

The most important elements of musicality which need to be addressed in beginning 

piano study are those of a student's affective and rhythmic response to the sounds they 

are creating.3 

So the rhythmic notation in Piano Adventures series and Encore On Keys series will be 

compared in terms of note values, rests, and time signatures. 

How does Piano Adventures series improve rhythmic skills? 

For the My First Piano Adventure Lesson Book A, the rhythms are introduced only in 

Unit 5 with the quarter note, Unit 6 with the half note and Unit 7 with the whole note.  The 

authors used different pieces to reinforce each note value.  Since it is the only pre-reading 

book, they don’t have bar lines on each piece.  At the end of Unit 7, pupils are expected to 

differentiate those quarter note, half note, and whole note.  The time signature is not introduced 

in Book A but all the pieces are in 4/4 time.  Example 1 shows the mixture of those notes. 

 

 

 

 

 

                                                           
2 http://encoremusiceducation.com.au/courses/junior-series/ 
3 Joanne Smith, 1990,  http://claviercompanion.com/Rhy1990Article/Page1.html#anchor255296 
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Example 1 (My First Piano Adventure, Lesson Book A, p. 58) 

 

For the My First Piano Adventure Lesson Book B, dotted minim is introduced in Unit 3 

and the time signatures 4/4 and 3/4 are introduced in Unit 4 as we can see in the Example 2a 

and 2b.   

Example 2a (My First Piano Adventure, Lesson Book B, p. 34) 
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Example 2b (My First Piano Adventure, Lesson Book B, p. 40) 

 

3/4 meter music has a dance-like quality which enables pupils to feel the difference with 4/4 

meter.  Quarter rest is only introduced in Unit 8.  Pupils are expected to “feel” the “rest” in 

those pieces by verbalising it or singing it as we can see from the Example 3- Wrtie, Beethoven. 

Example 3 (My First Piano Adventure, Lesson Book B, p. 80) 

 

 

 



2017 Australasian Piano Pedagogy Proceedings                                                         Yong Cheong Lye 
Page 5 of 41 

 

The tie notes are introduced in Unit 8 as in Example 4.   

Example 4 (My First Piano Adventure, Lesson Book B, p. 76) 

 

For the My First Piano Adventure Lesson Book C, all the rhythms are almost the same 

with Book A and Book B.  This book places more emphasis on note-reading and technique.   

Quarter rest is reinforced in Book C which can be found in most of the pieces.  The “rest” in 

Book C is designed in order to let the pupils shift their hands up to a different position or feel 

the silent moment.  In order to promote fluent playing and the musicality of meter, eight notes 

are not introduced until Level 2A of Piano Adventures.  Half rest and whole bar rest is only 

introduced in Level 1 of Piano Adventures. 

How does Encore On Keys series improve rhythmic skills? 

In the Junior series, Gibson introduces crotchet, minim, and semibreve in the first half 

of Junior 1 as well as crotchet rest and whole bar rest.  This can be seen through the following 

example, Jungle Walk. 
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Example 5 (Encore On Keys series, Junior 1, p. 11) 

According to Gibson, rhythm needs to be taught as whole units or as we say ‘whole pattern’ 

learning.4  Encore education designs all the rhythms in a block system - one bar as one block.  

Pupils have to treat it as one “word” or one motif just like we read the word “MUSIC” not M-U-

S-I-C.  Pupils have to verbalise and clap the rhythms.  Notes and rests are equally important 

in Encore philosophy.  Pupils have to treat the “rest” as part of the music. 

With Encore, students will always have more rhythmic experiences than what they can 

read until their reading and cognition develop to a higher level.5  In teaching Encore On Keys 

Junior series, rhythms have to come first before note-reading.  After clapping the rhythm 

correctly and verbalising it, pupils must clap rhythm while sing the pitch.  Then pupils will play 

the notes and sing it in the correct rhythms.    

There are Ensembles pieces which focus more on rhythms associated with keyboard 

playing.  One examples from Junior 1, Ensemble 2- Streetwise can be seen in Example 6. 

                                                           
4 Gibson, Mark.  Email with Mark Gibson, (2016, October 28). 
5 Gibson, Mark.  Email with Mark Gibson, (2016, October 28). 
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Example 6 (Encore On Keys series, Junior 1, p. 14)                 

 

When one is playing the piano or keyboard, the other one plays the percussion instruments.  It 

can be conducted in a group lesson and individual lesson.  The pupils are trained to listen to 

each other with this ensemble playing. 

Gibson introduces 4/4 & Common Time starting the first piece of Junior 1.  3/4 time 

only be introduced in the second half of Junior 2.   

Comments 

 Both Piano Adventures series and Encore On Keys series introduce rhythm with a vastly 

different approach.  Piano Adventures uses the traditional method, introduces quarter note, 

half note and whole note in different units to let the pupils really understand the pulse of each 

time value.  It takes its time to treat each rhythmic value separately and gives at least two or 

more pieces for reinforcement.  On the other hand, Encore On Keys series uses the modern 

approach, all the rhythms including crotchet, minim, semibreve, crotchet rest and whole bar 

rest are being introduced in the first half of Junior 1.  

Counting System 

For the young beginners, teaching pulse is very important to get them involved in 

rhythm learning.  Dalcroze Eurhythmics or Dalcroze Method is one of the several developmental 

approaches including the Kodály Method, Orff Schulwerk, and Suzuki Method used to teach 

music to students.   It teaches concepts of rhythm, structure, and musical expression using 

movement which is suitable for young beginners.  In addition, Jacobson thinks the method 

should encourage large-motor movement (whole arm) experiences such as clapping or 
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tapping.6  This is only done by Encore On Keys series when doing the whole note movement 

(great-big-whole-note) by clapping and doing a circle movement which imitates the shape of 

the whole note. 

There are four common counting approaches: Descriptive/nominative, numerical, 

metric and syllabic.  (See figure 1) 

Figure 1:  Counting Approach. 

Descriptive/Nominative:    quarter,   quarter,   half-note     two-eighths   whole-note-hold-it 

Numerical     :      1, 1,       1  - 2          1 na  1 – 2 – 3 – 4 

Metric     :      1, 2,       3       4        1 &                   

Syllabic 1    :      ta ta        ta – ah    ti-ti  ta – ah – ah- ah 

Syllabic 2    :      walk       walk        run-ning 

Piano Adventures uses numerical and syllabic approaches for a while and then metrical.  

Meanwhile, Encore On Keys series use syllabic approach and descriptive approach just for whole 

note (great-big-whole-note).  No matter which counting approaching is used, the change to 

metric must happen eventually as nominative, numerical, or syllabic counting systems which 

do not give pupils any clue of the beat they are on within the bar.  These three counting systems 

also become confusing when different rhythms occur in each hand.  Jacobson wrote, “While 

metric counting is unnecessary until the two hands have to play different rhythms 

simultaneously, at some point, any student who uses a counting system other than metric has 

to learn to count metrically.”7  In Encore On Keys series, different rhythm patterns on flash 

cards reinforce the pupils to remember them by verbalisation or clapping as seen in Example 

7. 

 

 

 

 

 

 

 

 

                                                           
6 Jeanine M. Jacobson, Professional Piano teaching (Van Nuys: Alfred Publishing Co., 2006), 54 
7 Jeanine M. Jacobson, Professional Piano teaching (Van Nuys: Alfred Publishing Co., 2006), 48 



2017 Australasian Piano Pedagogy Proceedings                                                         Yong Cheong Lye 
Page 9 of 41 

 

Example 7 (Flash Cards of Junior 1) 

      

            

                  

             

 

__________________________________________________________________________ 
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Chapter 3:  Pitch (Pre-reading and Reading) 

Reading musical pitch at the keyboard or piano is more difficult for some pupils than 

reading language especially for 5 to 7 years old.  They have to realize that symbols are vertically 

higher and lower on the page to represent higher and lower sounds that horizontally to the 

right and left on the keyboard.  So nowadays the beginning method book will introduce pre-

reading session in for this age group. The importance of pre-reading is expressed by Dr. 

Rebecca Johnson, editor of Perspectives in Pedagogy: 

Pre-reading experiences open up the entire keyboard without using ledger lines, 

develop the recognition of the groups of two and three black notes, and logically lead 

to learning the names of the white notes. All of this is experienced without the 

distraction of the grand staff. 8 

Piano Adventures series   

In My First Piano Adventure Lesson Book A, it starts with pre-reading directional 

notation before introducing reading on lines and spaces.  This book introduces all the pre-

reading session (including all the black keys and white keys) carefully so that the pupils can be 

reinforced in every piece.  After introducing the finger numbers, pupils are required to explore 

all the white keys using separate hands on the piano in order to let the pupils know the 

geography of each note from C to B which can be seen in the following Example 8. 

Example 8 (My First Piano Adventure, Lesson Book A, p. 18) 

 

Then pupils are required to play two black keys and three black keys each hand for the entire 

piano which can be seen from the Example 9.   

 

                                                           
8 Rebecca Johnson, “Perspectives in Pedagogy,” http://www.claviercompanion.com/sept-oct-09/perspectives 
in Pedagogy (2009), accessed 13 July 2012.   
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Example 9a (My First Piano Adventure, Lesson Book A, p. 26) 

 

Example 9b (My First Piano Adventure, Lesson Book A, p. 34) 

 

In the second half of the book, RH and LH play C-D-E-F-G (C position) by separate hands. 

This can be seen in Example 10. 
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Example 10a (My First Piano Adventure, Lesson Book A, p. 76) 

 

Example 10b (My First Piano Adventure, Lesson Book A, p. 77) 

 

Besides that, some of the melody in this book needs both hands to play as the melody flows 

between right hand and left hand.  Graduation Party which is the last piece of the book. 
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Example 11 (My First Piano Adventure, Lesson Book A, p. 84 & 85) 

 

 

 

In My First Piano Adventure Lesson Book and Writing Book B, directional note-reading 

on the staff is introduced.  Notes from Bass C up to Treble G are taught with step-wise 

movement and changing hand positions.  In the beginning of this lesson book, two pieces of 

pre-reading review all the notes learned in Book A.  In Book B, Piano Adventures starts the 

notes on the grand staff and ledger-line notes between the clefs.  They extend the note-reading 
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gradually from above and below middle C which called Middle C approach until they finish 

learning Bass C to Treble G.   Example 13 shows how the notes are composed. 

Example 12a (My First Piano Adventure, Lesson Book B, p. 62 & 63) 
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Example 12b (My First Piano Adventure, Lesson Book B, p. 68) 

  

For the following Book C, Fabers enhance the students with more notes played in skips.  

Line-line skips are introduced first, followed by space-space skips.  Piano Adventures Primer 

Lesson Book consist of all the concepts covered in My First Piano Adventure Lesson Book A, B 

& C.  Swan Lake is one of the example which shows the mixture of steps and skips notes. 

Example 13 (My First Piano Adventure, Lesson Book C, p. 38) 
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Encore On Keys series  

In Encore On Keys series Junior 1, there is no pre-reading session as Gibson wrote all 

the pre-reading materials in Kinder Beat 3 which is designed for early childhood for the age 2-

4.  Despite having no pre-reading session, he wrote treble C to G and bass C and G which are 

in a single staff.  As those seven notes are in different lines and spaces, pupils will easily 

remember by reinforcing with flash cards.  Since all the music is mostly in the treble staff, 

pupils are encouraged to play the piece one octave lower with the left hand either left hand 

alone or play along with right hand.  According to Gibson, pupils need to treat each hand as 

equal starting from day one.9  Simple notes, simple rhythms, and simple layout in Junior 1 let 

the pupils feel more confident to learn in music.  In Example 14a Shake It, pupils are 

encouraged to use right hand to play along with left hand melody as well as in Example 14b 

Highland Sounds in vice versa. 

Example 14a (Encore On Keys series, Junior 1, p. 30)                  

 

 

 

                                                           
9 Gibson, Mark.  Email with Mark Gibson, (2016, October 28). 
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Example 14b (Encore On Keys series, Junior 1, p. 34) 

 

In Encore On Keys series Junior 2, grand staff notation is introduced.  This book mainly 

focuses on treble C to G notes and Bass C to G notes with the additional B note below each C.  

All the notes learned in this book is a preparation for learning the chords of I and V7 as we can 

see from Example 15 Monkey Mates. 

Example 15 (Encore On Keys series, Junior 2, p. 24) 
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In the last piece of Junior 2, Beetles’ Boosts starts to introduce middle C note and B-A-

G notes which are below Middle C as we can see in Example 16. 

Example 16 (Encore On Keys series, Junior 2, p. 39) 

 

In the following book Junior 3, Gibson introduces the key of G major and its associated 

chord structures including chord I, IV and V7 in treble staff and bass staff.  The ledger liner 

notes are introduced in the left hand which are the two notes above middle C as in Example 

17.  

Example 17 (Encore On Keys series, Junior 3, p. 23) 

 

_________________________________________________________________ 
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Chapter 4 Technique 

     According to Jacobson, technique can be defined simply as “being able to do what one 

wants to do at the keyboard when one wants to do it.” 10 Both methods talked about the sitting 

position, the role of the whole arm, appropriate hand positions, development of the fingers and 

hand independence in their beginning series but with slightly different approaches.  

Piano Adventures series: 

In My First Piano Adventure Lesson Book A, it emphasizes on the technique including 

seating position, round hand shape, exploring finger numbers and firm fingertips to play on the 

piano.  The focus is on the correct technique of using arm, flexible wrist and also graceful wrist 

motion.  Since this book only start with pre-reading directional notation, the pupils are focus 

more on other musicianship such as exploring different sounds on the piano including white 

and black keys, recognising the position of the notes on piano, identifying the clefs and using 

all 5 fingers to play on the piano.  After using 1-3 brace to play the keys, pupils are taught to 

use 2-3-4 to play on the black keys and white keys.  Pupils are taught to play C five-finger 

scale on treble staff or bass staff but hands together are not required.  Piano Adventures 

emphasizes that no matter which fingers play, the hand must be round, the fingers firm and 

the shoulders relaxed. 

In My First Piano Adventure Lesson Book B, pupils are introduced to step-wise 

movement on the staff.  Pupils are required to use different fingers to play one note starting 

from Middle C for Bass clef and Treble clef.  Starting from Gliding Goldfish, pupils are taught to 

play the interval of 2nd and 3rd together by using fingerings 1-2 and 1-3.  Interval of 5th on 

each hand are introduced in the second half of the book. 

 

 

 

 

 

 

 

 

 

                                                           
10 Jeanine M. Jacobson, Professional Piano teaching (Van Nuys: Alfred Publishing Co., 2006), 155 



2017 Australasian Piano Pedagogy Proceedings                                                         Yong Cheong Lye 
Page 20 of 41 

 

Example 18a: Intervallic of 2nd  (My First Piano Adventure, Lesson Book B, p. 20 & 21) 
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Example 18b: Intervallic of 3rd  (My First Piano Adventure, Lesson Book B, p. 22 & 23) 
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Example 18c: Intervallic of 5th  (My First Piano Adventure, Lesson Book B, p. 64 & 65) 

 

 

 

Starting from A-B Bop!, pupils are required to play two different notes for each hand at the 

same time.  There are more pieces which required hands together sessions.  
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Second half of the book focusses on C and G (Right hand) and C and F (Left hand) as 

the landmark notes.  Pupils are introduced the concept of an octave between two notes but 

never ask pupils to play at the same time.  In the piece ‘This is My C Scale’ introduces for the 

first time both hands playing C-D-E-F-G in the ascending and descending movement at the 

same time.  

Example 19 (My First Piano Adventure, Lesson Book B, p. 68 & 69) 
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In My First Piano Adventure Lesson Book C, line-line skips are introduced first, followed 

by space-space skips.  Various dynamic marks are being introduced in one piece to let the 

pupils understand the importance of the dynamics.  Some of the pieces are designed for 

different positions.  Skip with My Friends, for example, requires different hand positions and 

uses the thumb to play C then D. 

Example 20 (My First Piano Adventure, Lesson Book C, p. 24) 
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Baby Owl introduces the damper pedal.   

Example 21 (My First Piano Adventure, Lesson Book C, p. 22) 

 

In Cinderella Waltz, pupils practice soft right-hand thirds with left-hand which needs to bring 

out the full  f  tone of the melody.   

Example 22 (My First Piano Adventure, Lesson Book C, p. 26) 
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Contrary motion is ideal for introducing hands-together playing.  It can be seen in Unit 8-

Mama’s Bakin’ Apple Pie and All the Raindrops.  These two pieces introduce the technique of 

playing notes using both hands to pupils for the first time.             

Example 23a (My First Piano Adventure, Lesson Book C, p. 62) 

 

Example 23b (My First Piano Adventure, Lesson Book C, p. 66) 
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Encore On Key series 

In Encore On Keys series Junior 1, they will start with introducing the posture then 

followed by a gradual development of the hands and finger shape which is about the same with 

Piano Adventures’ approach.  However, in the first piece - Coconuts introduces Two black keys 

and Three black keys. Pupils are required to explore all different group of black keys on the 

keyboard or piano.  After that, Finger rap introduces the finger numbers.  Since they don’t have 

the pre-reading session in Junior 1, pupils are introduced to play repeated notes C, D, and E 

by using different fingerings in Jungle Story and the following repertoires focusing on the 

intervallic of 2nd, 3rd, 4th, and 5th  until Treble G.  

The Encore Teaching Method is one that uses a ‘Five-Finger’ approach as opposed to a 

more traditional ‘Middle C’ approach.   In Junior 1, it begins with treble staff reading from C to 

G.  However, pupils are encouraged to play pieces on each hand and where possible, hands 

together.  In the piece of Shake It, Bass C and G are introduced as well as Bass clef reading.   

Pupils are required to play both notes at the same time in Soldier Crab March which is the first 

introductory of open Chord I, focusing on tonic and dominant harmony in the key of C major.  

In the teacher guide, it states that the technique required throughout Junior 1 is a non-legato 

touch, with the exception of the melodic fragments that legato playing is essential.11 

In Junior 2, as both hands together exercise is being introduced in Junior 1, pupils are 

expected to play hands together as written in the piece.  The first piece of this book, Slam 

Dunk introduces the grand staff reading.   

 

 

 

 

 

 

 

 

 

 

                                                           
11 Gibson, Mark, Morna Robinson, and Jane Stavrinoudis.  Teacher Guide Junior Series 1, 4th ed., Encore On 
Keys, Enoggera: Accent Publishing Pty Ltd., 2006. 
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Example 24 (Encore On Keys series, Junior 2, p. 7) 

 

Slur playing is introduced in Boogie On.  Dynamics sign mf, mp, f  and p are introduced in 

Junior 2.  The first triple time piece is introduced in Lazy Lizard.   

Tartan Socks requires pupils to play treble B and G in the interval of 6th which is a preparation 

for the harmony chord V and V7 in C major. 

Example 25 (Encore On Keys series, Junior 2, p. 13) 
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Quaver notes are introduced in Junior 1 percussion session.  In Junior 2, pupils are required to 

play quaver notes in Dolphins. 

Example 26 (Encore On Keys series, Junior 2, p. 15) 

 

From the second half of the book, Heel and Toe requires pupils to play different notes 

on right hand and left hand.  The right-hand plays C whereas left-hand plays E.  This is a 

challenge for pupils as different fingerings are required to play in each hand.   

Example 27 (Encore On Keys series, Junior 2, p. 18) 
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Mixture of slurs and staccato playing are introduced in Junior 2. Pacific palms is the fingering 

exercise to let the pupils play E-G and F-G.  This is the preparation for playing the chord I and 

V7.   

Example 28 (Encore On Keys series, Junior 2, p. 28 & 29) 
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The most challenging in this book is Calypso Chords which requires pupils to play Chord I and 

V7.  Pupils are required to play three notes at one time. 

Example 29 (Encore On Keys series, Junior 2, p. 32 & 33) 
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In Junior 3, Gibson continues to reinforce all the technique and notes which were learnt 

in Junior 2.  Pupils are required to play different rhythm between hands in some of the grand 

staff pieces.  Various dynamics in one piece are introduced in this book just like My First Piano 

Adventure Book C with the additional crescendo mark at the end of the book.  In Jams Session 

piece, pupils are required to play different 5 fingers position starting from Middle C and end 

with Treble C.   

Example 30 (Encore On Keys series, Junior 3, p.10) 
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G major position is introduced then followed by Chord I and V7 in G major.  Starting Chord 

Connection, pupils are introduced to play Chord IV in C major.  This chord is being reinforced 

by following piece. 

Example 31 (Encore On Keys series, Junior 3, p.32) 

 

Comments 

 As a comparison between these two methods, Junior 1 and 2 use fixed hand position 

until Junior 3 which can cause the risk of reducing reading ability.  Despite this, Piano 

Adventures blend both fixed and non-fixed hand positions starting from Book A.  As fixed 

position provides pupils an easier way to get familiar with playing piano, they start their 

instructions with fixed hand positions; however, the Piano Adventures instruct pupils to move 

away from using it.  In Book A, there is always a diagram to show that which fingers are 

assigned to play which notes.  However, with this method, pupils sometimes cannot really 

remember which notes are in the book.  

Due to every piece beginning with a different finger, pupils will need to learn to pay 

attention to both notes and fingering. Piano Adventures inserts a blank section under each 

fingering so that students can write the note for the first fingering of the piece. This should 

become a habit when playing Piano Adventures book. 
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However, in the Junior series, their approach is not a traditional one of ‘read and play’.  

Their emphasis is placed on experiencing music through listening and then imitating through 

singing, verbalization, and appropriate movements.  So fixed hand position in the Junior series 

is essential so that pupils would not get confuse while playing and remember the notes.  Encore 

On Keys series is too early to introduce Chord I and V7.  Pupils may find it hard to play three 

notes at the same time especially for small hands. 

__________________________________________________________________________ 
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Chapter 5  

Relationship between Fabers and Gibson in connection with rhythm, pitch, and 

technique 

The music publishers in North America - Alfred, Hal Leonard, Kjos and others almost 

regulate the huge market of the world.  They tend to control what is taught because they 

produce the huge tutor books.  None of these publishers will take the risk to produce a system 

that is totally different or confronting.  Otherwise, more teaching workshops need to be held 

to show teachers a new way of teaching and learning.  Most of the teaching guide in the Piano 

Adventures are written clearly in the tutor books.  It is up to a teacher how to interpret and 

immerse into their teaching.   

On the other hand, Gibson takes this risk.  He wrote a new learning approach for young 

beginners which is different from the traditional method.  In order to promote his Encore 

philosophy, he travelled around Australia and some Asian countries to educate the teachers.  

Teachers need to follow all the material and guidance in order to achieve Encore’s goal. 

Young beginners who use My First Piano Adventure series generally will spend more 

time before they can play any preliminary piece.  For example, if an average pupil spends 3 

terms in one book, they will spend more than two years before they proceed to Piano 

Adventures Level 1 which is slightly same level with preliminary grade.  However for a 6-year-

old and above pupil who use Premier level book seems like faster than My First Piano Adventure 

series book before proceeding to Piano Adventures Level 1.  For average pupils they will spend 

about 3 to 4 terms in Premier level book.   

On the other hand, for those who use Encore Junior series who spend 2 terms in one 

book, they will reach preliminary level after they finish Junior 3.  There are some repertoires 

which are in ANZCA Modern Pianoforte syllabus which are Let’s Go Latin, Rally to the Square 

and Rock It.  Based on above arguments, the pace of each pupils are based on their age 

relatedness and learning ability.  There are 10 lessons in one term with 30 minutes lesson each.   

Piano adventures present a complete fundamental musical learning.  For My First Piano 

Adventure, it comes with two books - Lesson book focuses on technique and repertoire and 

Writing book focuses on theory, aural and musicianship.  In My First Piano Adventure series, 

there are lots of repertoires to cover than Encore Junior Series.  As we can see from My First 

Piano Adventure Lesson Book A, there are about 48 pieces need to cover (not included Writing 

book) whereas the pupil learning from the Encore On Keys series Junior 1 progresses to the 

end of the book faster with 26 pieces.  Since they are more pieces to cover, teachers tend to 

spend more time (for example one year) just to finish one level of the book.  So some of them 

tend to choose to use one lesson book instead of using the other supplementary book so that 

pupils can learn in the faster pace.  In one of the local piano warehouse, they managed to sell 

30 books of Lesson & Theory Primer (All-in-Two Edition) in last February 2016 but only one 
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book of Technique & Performance Premier (All-in-Two Edition).  Although we cannot conclude 

that all teachers only use lesson book based on this figure but it shows that the percentage of 

using one Lesson & Theory is higher than using both books.  In addition, pupils lack exposure 

to technical and performance.  However, Encore On Keys Junior series only have one book each 

level.  The book contains Repertoire, Finger Zips (Technical Work), Ensembles (Focus on 

Rhythm), Singing.  They have theory book called Theory Wiz with a series of three levels.  But, 

the theory book is not proportional to the progression of the Juniors Series book but the Piano 

Adventure series is.  When the Piano Adventures introduces a new note G, the writing book or 

theory book will reinforce the new note of G by writing it. 

Although there are teacher guides in every piece, the teaching steps of introducing the 

new piece, the teaching method of them seems less effective compared to Encore Series’ 

teaching method.  Pupils are asked to sing the lyrics and then sing the name of each note.  

Teachers will expect the pupils play on the right note with correct fingerings rather than 

whether they can sing in pitch or not. 

However in Encore On Keys series, with the philosophy of Encore education, pupils are 

taught to sing the lyrics first with music, followed by solfege of the notes.  In order to let the 

pupils sing the notes easily with their comfortable range, the notes are restricted to a certain 

position.  Junior 1 and 2 focus on C major position with the additional G position in Junior 3.  

So the pupils can remember the notes and the sounds easily.   

Every piece in the Piano Adventures book is full of explanations from the teaching guide, 

the explanation of new notes or sign of that piece, the teacher accompaniment and the 

illustration with fancy colorful pictures.  On the other hand, in Encore On Keys series, the 

outlines of each piece are simple with a small couple of pictures.  No teaching guide and no 

clear explanation of any new notes or sign.  A well-trained Encore teacher needs to know how 

to teach certain piece.  All the teaching guide are clearly written in separate Teacher Guide 

Note.  Sometimes, pupils will get confused with all complicated stuff in Piano Adventures book 

but they generally accept the simple layout in Encore On Keys series book.  Young beginners 

hate thousands of words in their book although all the words are useful for teachers and parents 

but not for the pupils. 

 Since the Junior books contain all the Repertoire, Finger Zips (Technical Work), 

Ensembles (Focus on Rhythm) and Singing in one book, they lack reinforcement of the new 

idea that is introduced.  For example in Junior 2 last piece, Beetles’ Boots, the new notes of 

Middle C and go down to C-B-A-G is introduced.  But this idea of new notes will only reinforce 

in the first piece of Junior 3- Driving Round.  So supplementary pieces need to be added in in 

order to enhance the pupils’ repertoire.  Encore series are designed for the individual lesson 

and group lesson.  Gibson suggests that pupils can have two lessons per week. One focus on 

Encore series with the group class and the other individual lesson focus on technique and 
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repertoires.  However, this will create another issue of the cost they spend as the parents will 

expect their child to attend only one music lesson per week. 

Piano Adventures series are mainly based on piano playing but Encore On Keys series 

based on musical learning.  Some of the teachers may skip My First Piano Adventure Lesson 

Book A to save their time in pupils’ progressing on piano.  But My First Piano Adventure Lesson 

Book B cannot be skipped before proceeding to My First Piano Adventure Lesson Book C.  Piano 

Adventures Primer Lesson Book seems like save a lot of time for the beginner pupils 6 years 

old and above as the program is designed for one year lesson.  But most of the teachers like 

to use My First Piano Adventure series for the pupils who are in ages 5 to 7 as the illustration 

inside is more suitable for them.  

Both Fabers and Gibson series have the CD backing track.  For My First Piano Adventure 

series, the CD is complimentary in the lesson book.  But the CD for Premier book is optional.  

However, all the Encore books are complimentary with CD.  Pupils are expected to follow the 

music while they playing.  It increases the aspect of musical brain development.  Most of the 

Piano Adventures pieces have piano accompaniment part which is played by the teacher, just 

like another beginning method to accompany the pupils while they playing.  Even though there 

is not CD accompaniment, the teacher can accompany pupils to play to make it more fun. 

__________________________________________________________________________ 
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Chapter 6 Conclusion 

Two contrasting series were discussed in the development of rhythmic with the 

assimilation of pitch reading and technical skills.  Each of the two methods presented has 

different strengths in these areas.  The Piano Adventures encourages piano study not only for 

personal expression and performance success but also as a vehicle for the pupil’s creative and 

cognitive development.  They more focus on the pitch reading, terminology, and sign but treat 

the rhythm as a secondary consideration.  Encore on Keys places a much greater emphasis on 

rhythm and integrates all of the essential music learning elements into one complete teaching 

method.  Although the focus is on the development of keyboard and piano skills, the Encore 

teaching approach is not a traditional one of ‘read and play’.  They are more emphasized on 

experiencing music through listening and then imitating through singing.   

Besides that, Piano Adventures series presents an outstanding and organised approach 

of teaching technique by giving clear suggestions and useful practice drills for almost every 

piece in the book.  But for the Encore On Keys series, there is only little explanation on how to 

teach throughout the books.  Teachers have to buy another Teacher Guide Book and explore 

how to teach students in more details.  The teacher guide book consists of overview teaching 

program in 20 weeks, lesson plan (1-20), piece outlines and teaching points, songs, chord 

singing and By-Ear Playing and Singing Examples (BEPS) exercises which are aimed at 

developing the musicianship of the pupils.  

On the other hand, Piano Adventures teachers need to study the method by themselves.  

Self-learning can lead them how to teach pupils well.  Most of the teaching tips are in the tutor 

book. Teachers have to capable of the method to make the lesson interesting.  However, Encore 

philosophy encourages teachers to attend the training and workshop in order to assist the 

teacher in implementing the elements of the unique Encore Teaching Method which is different 

from the traditional methods.  Well-trained teachers will follow the pedagogical sequence 

implied in the Teacher Guides. 

No matter which method is used, each method should meet three primary criteria: 

systematic presentation, ample reinforcement, and comprehensive musical education.  It is 

very effective if tailored methods are used according to each pupil’s age, maturity, and ability.  

With this clear analysis in hoping to help other teachers, experienced and beginning, to evaluate 

both contrasting methods in making the best choice for their pupils especially for the young 

beginners in the aged 5 to 7.  Appropriate beginning methods build up the pupils with strong 

musical fundamentals before proceeding to elementary levels.   

__________________________________________________________________________ 
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