PLAYING THE PIANO AND READING MUSIC: MEETING THE CHALLENGES FOR
PUPILS AGED 5-7 WITH PIANO ADVENTURES BY FABER AND FABER AND ENCORE
ON KEYS BY GIBSON, ROBINSON AND STAVRINOUDIS

YONG CHEONG LYE

This paper investigates two contrasting beginning piano methods for the young
beginners aged 5 to 7, comparing their similarities and differences, and commenting on their
strengths and weaknesses for pupils in the development of rhythmic and pitch discrimination
with appropriate technical skills. The study will allow readers (especially teachers and parents)
to determine which method might work more successfully for pupils. Two vastly different
methods chosen for this study are Piano Adventures by Nancy and Randall Faber from the
United States and Encore On Keys by Mark Gibson, Morna Robinson, and Jane Stavrinoudis

from Australia.

Chapter 1 Introduction
A multitude of method books for children have been published in the past thirty to forty

years; currently, there are more than fifty different beginning methods on the market across
the world. Two contrasting beginning materials will be compared on this paper which are Piano

Adventures series and Encore On Keys series for the pupils aged 5 to 7.

Piano Adventures series, from the US, is written by Nancy Faber and Randall Faber
published by Hal Leonard. It has been published since 1993 and revised to the second edition
in 2011. Piano Adventures series has become one of the best beginning methods in the US
and all around the world. Meanwhile, Encore On Keys series from Australia, is written by Mark
Gibson, Morna Robinson, and Jane Stavrinoudis. It was published in 1996 by Accent Publishing
and soon became one of the famous beginning tutor book across Australia and some Asian

countries.

One of the Piano Adventures series, the My First Piano Adventure collection consist of
Lesson book and Writing book from Book A to Book C. These collections are suitable for ages
5 to 6 and can be used up to 1 to 1.5 years before they proceed to Basic Piano Adventures
Level 1. At the same time, Premier Level from Basic Piano Adventures is another choice of
beginner book for ages 6 to 11 before proceeding to Level 1. ! However, for the Encore On

Keys series, its Junior Series 1 to 4 are suitable for ages 4 to 7 years old. After completing all

L https://pianoadventures.com/wp-content/uploads/sites/2/2016/09/CurriculumOverview_Web2_edit.pdf
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Junior Series in the estimated time of 2 years, they are expected to proceed to Achiever Series
1.2

Advantages and disadvantages for beginning piano pupils will be discussed in the
development of rhythmic and pitch discrimination with appropriate technical skills. Analysis
will include both the pros and cons of each method to assist teachers to choose the most
appropriate style for each individual student. In the following chapters, this paper will show
how progress is made in the most fundamental areas: rhythm, pitch reading, and technical

skills.

Chapter 2 : Rhythm

Rhythm (Greek rhythmds, derived from rhein, “to flow”) is the placement of sounds in
time in terms of music. According to Joanne Smith who is an Associate Professor of Piano and
Piano Pedagogy, and the director of the Piano Pedagogy Laboratory Program at the University
of Michigan:

The most important elements of musicality which need to be addressed in beginning
piano study are those of a student's affective and rhythmic response to the sounds they

are creating.3

So the rhythmic notation in Piano Adventures series and Encore On Keys series will be

compared in terms of note values, rests, and time signatures.
How does Piano Adventures series improve rhythmic skills?

For the My First Piano Adventure Lesson Book A, the rhythms are introduced only in
Unit 5 with the quarter note, Unit 6 with the half note and Unit 7 with the whole note. The
authors used different pieces to reinforce each note value. Since it is the only pre-reading
book, they don’t have bar lines on each piece. At the end of Unit 7, pupils are expected to
differentiate those quarter note, half note, and whole note. The time sighature is not introduced

in Book A but all the pieces are in 4/4 time. Example 1 shows the mixture of those notes.

2 http://encoremusiceducation.com.au/courses/junior-series/

3 Joanne Smith, 1990, http://claviercompanion.com/Rhy1990Article/Pagel.html#tanchor255296
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Example 1 (My First Piano Adventure, Lesson Book A, p. 58)

»  Old Pig-Donald

Black-Key Song with Whole Notes

repeat! i

T p

old Pig - Don\ - ald had a song,/ € s i s B e - ol @2-3-4 1
Played  his key -\board all day Iong,/

r 2 f

3 3

L.H.

Student plays HIGHER on the keyboard.)

J"-'g ; 2 s Q(E-JJ ¢ J % - J,J

58 * | WRITING BOOK 42-43 (I Feel Rhythm)

For the My First Piano Adventure Lesson Book B, dotted minim is introduced in Unit 3
and the time signatures 4/4 and 3/4 are introduced in Unit 4 as we can see in the Example 2a
and 2b.

Example 2a (My First Piano Adventure, Lesson Book B, p. 34)

A Note from Beethoven:
| love sudden changes from forte to pianol
f and P Fingers:

1. First, play each line of music forte. Sink to
the bottom of the key on firm fingertips.

2. As you play piano, are your fingertips firm?

3. Circle Mr. Beethoven’s _f* and 0 signs if your
teacher heard your forte and piano fingers!

PATTERN 1: STEPPING DOWN 16 Sounds Of Beeth()ven
Moderately
3
) :;’ 2 Repeat playing 2.
\J |
7 [ I ! 1
5] j I i i
ZS ’ L4 e L4 &
]. f Play for - te, please. 2 - 3 Deep in the keys. 2 - 3
P Play pian - o, please. 2 - 3 Light on the keys. 2 - 3
- e
1] |
' ]
h v Step
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Example 2b (My First Piano Adventure, Lesson Book B, p. 40)

%‘.New Time Signature

means 3 beats
in a measure

I means the quarter note
J gets 1 beat

= King of the Land

’ Strong and proud lon__7? play 3 together
<
y oD ) "
[ fan YA f
ANSY 3 1
e = :
f King of the land! 2 - 3 King of the land! 2 - 3
S >  —— -  —
Z— ¥ 1 | T | 1 1
=% 1 I I 1 I 1
30n ___? Think: A is the tap line. Step down to —t

S

W)

3/4 meter music has a dance-like quality which enables pupils to feel the difference with 4/4
meter. Quarter rest is only introduced in Unit 8. Pupils are expected to “feel” the “rest” in

those pieces by verbalising it or singing it as we can see from the Example 3- Wrtie, Beethoven.

Example 3 (My First Piano Adventure, Lesson Book B, p. 80)

The Quarter Rest

Music often has moments of silence called rests.
quarter rest g means silence for 1 beat

Tips from Ludwig:
1. Tap the thythm below and count aloud.

2. Hint: Whisper the word rest as you make
a quick, loose fist.

JHJETd J JE8JJl .

1 rest 1 rest 1-2 1 rest 1 1 1-2-3-4

“«  Write, Beethoven

(Symphony No. 5, Fourth Movement)

Lively
1 3 5 Sy 1
T ¢ T n | 7],7 ’ 1
I 4 1 T T 1 a ]
J rS = = 1 J‘ 1 r rS I
=4 & &
I wiiee,  write, write (2 -3) a | sym-pho-ny to -| night. Now it's | done. The End!
9#: : - —4
- - — =———— 1

Prepare LH. finger 3 \ —
on the LOWESTC. &) Play the — ——
IOWEST C. €&
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The tie notes are introduced in Unit 8 as in Example 4.

Example 4 (My First Piano Adventure, Lesson Book B, p. 76)

Tips from the lark:

1. Write the bottom L.H. note in the bird feather below.
Hint: Say the rhyme from page 66
1-2-3. The pearl is in the ?

2. Try playing the song very high on
the keyboard where a lark might sing!

Quickly
1 i — —
E,&i ——— ——— :
o @ o ° [
mf' A - lou ’ t te. gen - tille
S —————
o) © —a» =
SEE——= —
1
B
e & (4 L4
A lou et te, je
9; [ @ Nam B e ) -
= O =— O
L
=
RH. , 2 L2 J J N R

|
-):.2 ) o} - - ; —
I'“'m-[)

76 WRITING BOOK 55

For the My First Piano Adventure Lesson Book C, all the rhythms are almost the same
with Book A and Book B. This book places more emphasis on note-reading and technique.
Quarter rest is reinforced in Book C which can be found in most of the pieces. The “rest” in
Book C is designed in order to let the pupils shift their hands up to a different position or feel

the silent moment. In order to promote fluent playing and the musicality of meter, eight notes

are not introduced until Level 2A of Piano Adventures.

introduced in Level 1 of Piano Adventures.

42

Alouette
Name the 5-finger scale.

French Folk Song
2 3 1

a - lou - et

FF162]

Half rest and whole bar rest is only

How does Encore On Keys series improve rhythmic skills?

In the Junior series, Gibson introduces crotchet, minim, and semibreve in the first half

of Junior 1 as well as crotchet rest and whole bar rest. This can be seen through the following

example, Jungle Walk.
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Example 5 (Encore On Keys series, Junior 1, p. 11)

v on Jungle Walk

Finger Zip 3 Shape your hand fo

form a ‘mouse house'.

o
Place your thumb behind
finger 2 fo balance the hand.

Jun - gle  walk jun - gle walk, jun - gle walk sshh...
A 2 (Play LH one octave lower)
‘l L] o=
2 - -
ars
|
Y owingng through the  frees, Swinging  through  the frees.
(Additional actions and activities appear in italics throughout this book.)
\ \ \ _I
y Y y 2 s
il [an P PN PN |
AV < < \ 1
DR . rz ra
Jun - ge walk jun - gle walk, jun - gle wal, sshh...

© 1997 - 2007 Accent Publishing Pty Ltd

According to Gibson, rhythm needs to be taught as whole units or as we say ‘whole pattern’
learning.* Encore education designs all the rhythms in a block system - one bar as one block.
Pupils have to treat it as one “word” or one motif just like we read the word “MUSIC"” not M-U-
S-I-C. Pupils have to verbalise and clap the rhythms. Notes and rests are equally important

in Encore philosophy. Pupils have to treat the “rest” as part of the music.

With Encore, students will always have more rhythmic experiences than what they can
read until their reading and cognition develop to a higher level.> In teaching Encore On Keys
Junior series, rhythms have to come first before note-reading. After clapping the rhythm
correctly and verbalising it, pupils must clap rhythm while sing the pitch. Then pupils will play

the notes and sing it in the correct rhythms.

There are Ensembles pieces which focus more on rhythms associated with keyboard

playing. One examples from Junior 1, Ensemble 2- Streetwise can be seen in Example 6.

4 Gibson, Mark. Email with Mark Gibson, (2016, October 28).

5 Gibson, Mark. Email with Mark Gibson, (2016, October 28).
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Example 6 (Encore On Keys series, Junior 1, p. 14)

Streetwise

Ensemble 2 (Keyboard & Percussion) |CD: 29/30| | MIDI: IS]

J. Stavrinoudis

¢

T etereesy

Street - wise, what cool guys!

Pay Pa
D O L

3 J—J—J—J O J—J—J—J ©
- -y -
beat,

Groov - ing to the

f—
=SS

Right down to my feet.

20 © 1997 - 2007 Accent Publishing Pty Ltd

When one is playing the piano or keyboard, the other one plays the percussion instruments. It
can be conducted in a group lesson and individual lesson. The pupils are trained to listen to

each other with this ensemble playing.

Gibson introduces 4/4 & Common Time starting the first piece of Junior 1. 3/4 time

only be introduced in the second half of Junior 2.
Comments

Both Piano Adventures series and Encore On Keys series introduce rhythm with a vastly
different approach. Piano Adventures uses the traditional method, introduces quarter note,
half note and whole note in different units to let the pupils really understand the pulse of each
time value. It takes its time to treat each rhythmic value separately and gives at least two or
more pieces for reinforcement. On the other hand, Encore On Keys series uses the modern
approach, all the rhythms including crotchet, minim, semibreve, crotchet rest and whole bar

rest are being introduced in the first half of Junior 1.
Counting System

For the young beginners, teaching pulse is very important to get them involved in
rhythm learning. Dalcroze Eurhythmics or Dalcroze Method is one of the several developmental
approaches including the Kodaly Method, Orff Schulwerk, and Suzuki Method used to teach
music to students. It teaches concepts of rhythm, structure, and musical expression using
movement which is suitable for young beginners. In addition, Jacobson thinks the method

should encourage large-motor movement (whole arm) experiences such as clapping or
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tapping.® This is only done by Encore On Keys series when doing the whole note movement
(great-big-whole-note) by clapping and doing a circle movement which imitates the shape of

the whole note.

There are four common counting approaches: Descriptive/nominative, numerical,

metric and syllabic. (See figure 1)
Figure 1: Counting Approach.

Descriptive/Nominative: quarter, quarter, half-note two-eighths whole-note-hold-it

Numerical : 1, 1, 1 -2 1na 1-2-3-4
Metric : 1, 2, 3 4 1&

Syllabic 1 : ta ta ta - ah ti-ti ta - ah - ah- ah
Syllabic 2 : walk walk run-ning

Piano Adventures uses numerical and syllabic approaches for a while and then metrical.
Meanwhile, Encore On Keys series use syllabic approach and descriptive approach just for whole
note (great-big-whole-note). No matter which counting approaching is used, the change to
metric must happen eventually as nominative, numerical, or syllabic counting systems which
do not give pupils any clue of the beat they are on within the bar. These three counting systems
also become confusing when different rhythms occur in each hand. Jacobson wrote, “"While
metric counting is unnecessary until the two hands have to play different rhythms
simultaneously, at some point, any student who uses a counting system other than metric has
to learn to count metrically.”” In Encore On Keys series, different rhythm patterns on flash
cards reinforce the pupils to remember them by verbalisation or clapping as seen in Example
7.

6 Jeanine M. Jacobson, Professional Piano teaching (Van Nuys: Alfred Publishing Co., 2006), 54

7 Jeanine M. Jacobson, Professional Piano teaching (Van Nuys: Alfred Publishing Co., 2006), 48
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Example 7 (Flash Cards of Junior 1)

C

Count: 1 2 3 4

O

Sound: great bigwhole note

or
ta - aa -aa - aa

cJ J¥

Count: 1
Sound: half-note tun rest
or
ta - un tun rest
oF

ta - aza ia sa

c, )]t

Count: 1 2 & 3 4

Sound: tun ti-ti tunrest
or

fa ti-ti ta sa

oa—

Count: 1 2 3 4
Sound: one whole bar rest

C 2|
Count: 1 2 3 4
Sound: long-half-note rest
or
ta - aa-un rest

or
fa - aa-aa sa

JJ|

Count: 1 2 3 4

Sound: half-bar tun tun
or

sa sa fta fta

Cm
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Chapter 3: Pitch (Pre-reading and Reading)

Reading musical pitch at the keyboard or piano is more difficult for some pupils than
reading language especially for 5 to 7 years old. They have to realize that symbols are vertically
higher and lower on the page to represent higher and lower sounds that horizontally to the
right and left on the keyboard. So nowadays the beginning method book will introduce pre-
reading session in for this age group. The importance of pre-reading is expressed by Dr.

Rebecca Johnson, editor of Perspectives in Pedagogy:

Pre-reading experiences open up the entire keyboard without using ledger lines,
develop the recognition of the groups of two and three black notes, and logically lead
to learning the names of the white notes. All of this is experienced without the

distraction of the grand staff. &
Piano Adventures series

In My First Piano Adventure Lesson Book A, it starts with pre-reading directional
notation before introducing reading on lines and spaces. This book introduces all the pre-
reading session (including all the black keys and white keys) carefully so that the pupils can be
reinforced in every piece. After introducing the finger numbers, pupils are required to explore
all the white keys using separate hands on the piano in order to let the pupils know the

geography of each note from C to B which can be seen in the following Example 8.

Example 8 (My First Piano Adventure, Lesson Book A, p. 18)

Dallas Dips L.H. Donuts

Sounds Going Lower on White Keys

\

Wh oupa } >w keys, =
bidgiites iy 4 &=
Y

/ HIGH
i
D
D
L
L
(e
1. In the air with your teacher: 2. On the keyboard:
Pretend to dip a L. H Start on anw C ng @ LH. 3-1 donut
milk by dipping fro ur wris g > going LOWER—to the left
|I Say, “bip, dip_dip, dip
e
e =
A S o
g; § L.
. s

18 | WRITING BOOK 10 (A Bike Ride Story] FF161

Then pupils are required to play two black keys and three black keys each hand for the entire

piano which can be seen from the Example 9.

8 Rebecca Johnson, “Perspectives in Pedagogy,” http://www.claviercompanion.com/sept-oct-09/perspectives

in Pedagogy (2009), accessed 13 July 2012.

2017 Australasian Piano Pedagogy Proceedings Yong Cheong Lye
Page 10 of 41



Example 9a (My First Piano Adventure, Lesson Book A, p. 26)

Soachioms iz 2 LL.H. Rainbows

. Point to each box where L.H. fingers 2-3 play together. Technique: Graceful Wrist Motion
2. Listen and watch your teacher play.

w

. Your turnl Play and make L.H. rainbows to each 2
LOWER 2-black-key group. Your teacher may press .
the pedal as you play. ’

Start on the
MIDDLE
2-black-keys.

down and

26 FFI¢

Example 9b (My First Piano Adventure, Lesson Book A, p. 34)

= Magic Tree House
Playing R.H. Fingers 2-3-4

Tips from Millie and Marta:

1. Listen and watch your teacher play.

2. Your turn! Play and make a rainbow
motion as you lift to each HIGHER
3-black-key group.

Move UP to next Rainbow!
higher group. 2 2
o What do see?
4
3

Start on a 2
MIDDLE |
3-black-key group. up fhe old tree.

3 play
RH. 2 2 2 |2 together

f Come climb with me,

34 *|WRITING BOOK 21 (R.H. Twin Sounds) FF1619

In the second half of the book, RH and LH play C-D-E-F-G (C position) by separate hands.
This can be seen in Example 10.
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Example 10a (My First Piano Adventure, Lesson Book A, p. 76)

Unit 9

My L.H. C Scale =«

Playing L.H. Fingers 5-4-3-2-1
C 5-Fi Scale
T

i

é In music, a scale is like a ladder that steps
W UP or DOWN from one key to the next.
& ‘ D E F|G

5543 2]

Begin on a
LOWER C.

This is my (o scale.(2 - 3 - 4) This is my € scale.(2 - 3 - 4)
F

c D E G (2-3-4 G F C (2-3-34
) s
e | P :
1 5 |
3 2 2 3
L.H. 5 4 4
'f—' P on the repeat
GRAND STAFF GAMES
Turn to p. 87 and do Tap’s Game #2.
76 WRITING BOOK 52 (Firemen on the C Scale) FF161

Example 10b (My First Piano Adventure, Lesson Book A, p. 77)

Tips from Mrs. Razzle-Dazzle: (pp. 76-77) ‘ i ! ‘ ! M}7 Ro H . C S Cale
. Do Stone on the Mountain with each i i i
s Playing R.H. Fingers 1-2-3-4-5

2. On the closed keyboard cover, play and 7y C 5-Finger Scal
say the finger numbers for both hands. e 9 i

3. Find the C 5-finger scale on the piano
for each hand. Sing letter names or the
words. Can you see your “stone”?

Begin on MIDDLE C.
Bz 3 ) e
Jdoese .J

éﬂl is my

D

o .

O n ':i N

is (e scale.(2 - 3 - 4) This is my scale. (2 - 3 - 4) .i
C E F G (2-3-4 G F E C (2-3-4) !
f—p on the repeat
Teacher Duet: (Student plays HIGHER on the keyboard.) Use for pp. 76 and 77
~ CL P14l A E =
AR il ‘J jj \ P J fj\
_.:#b‘
LH is r E ! AJ:]E?_: I ﬂ
mp—pp on repeu! s E \/ [: 1 e
A A AN AL e A A E—
FF1619 *| WRITING BOOK 53 (C Scale Mystery) 77

Besides that, some of the melody in this book needs both hands to play as the melody flows
between right hand and left hand. Graduation Party which is the last piece of the book.
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Example 11 (My First Piano Adventure, Lesson Book A, p. 84 & 85)

s Graduation Party
Tips from your friends: C 5-Finger Scale Melody

. Guide your teacher! Point fo each note and
say the letter name as your teacher plays.

N

. On the closed keyboard, play the song N

and say finger numbers. ). f
. Place your hands in the C 5-finger scale. *. J .
.. i .o 5

w

0.
. 3 4
Play and sing finger numbers, letter « ¢
o0

names, or words.

bid SRR

fThis is \‘ my grad - u - a - tion, Book A grad -u -| a - tion par - ty,
Cfepe
2
3
L.H- 4 5
Teacher Duet: {Student plays HIGHER on the keyboard.) e
— L __
~ R..H. B -‘iﬁ _\/T‘” ‘ z;; =y & o
& Tty é = =
" w L P T il 2 P 333 3= 355 =
B b | SR
A ] LA A A - = i —
84 . |WRITING BOOK 60-61 (C Scale Animal Parade and Carlos Says, “Play C-D-E-F-G”) FFI61

'
@ ( i

LRC 4
A @])

i -\ X, /N 2
This is \\\my grad - v - a - tion i with \\my/ mu -\\\sic /r’/ friends. (2 - 3 - 4)
1 1
% 1
3 4

play 3 together

td 4 4 & |

hip,
9:

Hip,

X

=) [ Play any LOW C with finger 3
= 3{9 braced with the thumb.

FF1619
o 85

In My First Piano Adventure Lesson Book and Writing Book B, directional note-reading
on the staff is introduced. Notes from Bass C up to Treble G are taught with step-wise
movement and changing hand positions. In the beginning of this lesson book, two pieces of
pre-reading review all the notes learned in Book A. In Book B, Piano Adventures starts the
notes on the grand staff and ledger-line notes between the clefs. They extend the note-reading
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gradually from above and below middle C which called Middle C approach until they finish

learning Bass C to Treble G. Example 13 shows how the notes are composed.

Example 12a (My First Piano Adventure, Lesson Book B, p. 62 & 63)

Dynamic marks

The loud and soft signs in music are called dynamic marks.
Your teacher will help you say this new musical term.

mf  f P

1. Can you say the 3 dynamic marks above from:

softest to loudest ? loudest to softest ?

2. Circle each of these dynamic marks in your music. 33

I Would Like
to Go to Mars

Brightly Words by Crystal Bowman
H 1 5
y r f I
7 F n 4 T n n I I |
[ £ an Y A 1 | I | | | I o
ANSVEC 3 | 1 I I 1 —~
e o o @ o o @ &
mf I  would like to go to Mars and zoom past all the stars. (2 - 3 - 4)
Won - der what I'd see as I ex - | plore the gal - ax - y. 2 - 3 - 4)
L e
A A I [
= 3 1 1
3on
R Think: A is the top | [§ inish the ch
3
sy 54
S | [ [ T I S 2 8 - JA,,’
‘9’2‘:5 % Lt :P; 7' F—‘I—F’—- f == .l. o= hr o— i} 3 ; r'ﬁﬁ |
LE.2, — - mf 1 [\/
L i
62 | WRITING BOOK 47 FF1621
P D - Moy ® L
s ¢ LJ 4 a - "‘
D 3 ° °
3 E aat g =
”
¥ il S
f 4 »
— A 1 | T I f T -
| n
' |
== ¥ o
J 15 there night and is  there day? P po the  chil - dren run  and play?
- o5 - .
): = — I —F
I m— — 1 | i T I |
T -
1 5, 4 3 2
— — T f T - I
| e 1
| | I I —) & I
g o o ° e & o o -
mf" Won - der  just  how long rd stay,  hey, let’s all  leave to day!
): -
—Z i — — L
3
o1 “ﬁ eny Where is there an echo in this piece? % J Where's Tap?
H M= ") J =] ’/’,"’J‘x
= e - N i (| ‘ . =
S e e 1
==—%x e = = — B ro.
»rp |
I mp ‘q s f
F1621 63
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Example 12b (My First Piano Adventure, Lesson Book B, p. 68)

C 5-Finger Scale on the Bass Staff

In music, a scale is like a ladder that steps =i
UP and DOWN from one key to the next. ~
1. Point to each note and say LINE or SPACE.

2. Now, your teacher will read each clue to you.
Say and play the answer on the keyboard.

C D E F G
o Z1 T s T o Tine &y _space =
P F o pae O Hne o ce %‘ —]
1
Clues: 1-2<3,. Hey, diddle, diddle, ~Hey, diddle D, In the bass clef, A is the top
The pearl is in what's in the step up to . line 2 is line, STEP down
the 5 middle? to :
» Thi C Scal
his Is My cale
Steady march tempo
0 T
I A
= 3 [
HO4
mf this is my C scale. (2 - 3 - &) This is my C scale. (2 - 3 - 4)
‘he stem 5 . = <
n BassiC i i i o (o)
joes UP. I T 1 I I [
5 | ' ‘ 1 1 ! [ 5

For the following Book C, Fabers enhance the students with more notes played in skips.
Line-line skips are introduced first, followed by space-space skips. Piano Adventures Primer
Lesson Book consist of all the concepts covered in My First Piano Adventure Lesson Book A, B

& C. Swan Lake is one of the example which shows the mixture of steps and skips notes.

Example 13 (My First Piano Adventure, Lesson Book C, p. 38)

Hellol My name is Peter Tchaikovsky.

Like Mr. Brahms, | also lived over 100 years ago.
| grew up in Russia and loved composing ballets.
A ballet is a story using music and dance.

The story of Swan Lake is very excifing.
Find out more about it in your Writing Book!

Swan Lake’

Peter Tchaikovsky

Gliding along arranged

Py 3on_2 1
7 - A

oF— w

o I

D) o

mf' Swan (2 - 3 - 4)

QL

® QL
¢ e

o
s § ]

lake (2 - 3) blue, (2 - 3)

with pedal
*from the ballet Swan Lake, Op. 20 (Azt 1, No. 9, Finale)

38 * | WRITING BOOK 38-39

Yong Cheong Lye
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Encore On Keys series

In Encore On Keys series Junior 1, there is no pre-reading session as Gibson wrote all
the pre-reading materials in Kinder Beat 3 which is designed for early childhood for the age 2-
4. Despite having no pre-reading session, he wrote treble C to G and bass C and G which are
in a single staff. As those seven notes are in different lines and spaces, pupils will easily
remember by reinforcing with flash cards. Since all the music is mostly in the treble staff,
pupils are encouraged to play the piece one octave lower with the left hand either left hand
alone or play along with right hand. According to Gibson, pupils need to treat each hand as
equal starting from day one.® Simple notes, simple rhythms, and simple layout in Junior 1 let
the pupils feel more confident to learn in music. In Example 14a Shake It, pupils are
encouraged to use right hand to play along with left hand melody as well as in Example 14b

Highland Sounds in vice versa.

Example 14a (Encore On Keys series, Junior 1, p. 30)

Finger Zip 13
CD: 39/40| | MIDI: 21
x (§)
oo s
€
BTl 1 b]
ondell snake up  high, shoke down low. High, way down ow.
° \ \ O \
; S £
£ é € €
Shake up  high, shake down low. High, way down low. Fine
_Q‘: L el - -
.4
Both hands roll leff, Both hands roll right. Pump left, pump right, Left right left right.
D.C. al Fine

30 © 1997 - 2007 Accent Publishing Pty Ltd

% Gibson, Mark. Email with Mark Gibson, (2016, October 28).
2017 Australasian Piano Pedagogy Proceedings Yong Cheong Lye
Page 16 of 41



Example 14b (Encore On Keys series, Junior 1, p. 34)

nghland Sounds
ﬂ

Traditional

| | N
= | [ y
[ fan) e
Z3
ES < -
Skir - ling pipes, beat - ing drums, s the Scoft - tish High - land Band.
CD arrangement features
A 2 bar turnaround with repeat
\J | | N | |
B | ' &t
[ fan .
. Ay | |
G- |
O - ver hils, through the tfowns, March a - long to high - land sounds.

© 1997 - 2007 Accent Publishing Pty Ltd

In Encore On Keys series Junior 2, grand staff notation is introduced. This book mainly
focuses on treble C to G notes and Bass C to G notes with the additional B note below each C.
All the notes learned in this book is a preparation for learning the chords of I and V7 as we can
see from Example 15 Monkey Mates.

Example 15 (Encore On Keys series, Junior 2, p. 24)

Monkey Mates

Repertoire 7

[C: 3475 [ 18]
Brightly J. Stavrinoudis
Ta) ,
\J I/ | 1 ! f f f 3 I i N
g5 Il 1 I I I I I y 2 I I I | I I I y 2
Il I ) | 1 PY | | | | 1 | PN
& & & =~ N
@ @ L 4 —J—J—J—
mf e &,//'
Swing -ing from the high - est trees, Chas - ing through the for - est leaves.
- 3 — y 2 e
—" < o—o <
T T T I I
La ) )
\J I I ) I =
_A‘ . . | 1| I | | y 2 =
& 1 | & PN
A\SV e i o —=<
D} L
Eat  ban - an as \cs we please, We ae just the best rricies.
| | . . .
o | | P P P N F N
. pF—r 9 y 3 - = y J
1 | [ PN 1 P
—  E—— —

2017 Australasian Piano Pedagogy Proceedings

© 1998 Accent Publishing Pty Ltd
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In the last piece of Junior 2, Beetles’ Boosts starts to introduce middle C note and B-A-

G notes which are below Middle C as we can see in Example 16.

Example 16 (Encore On Keys series, Junior 2, p. 39)

)
Repertoire 11 | (l) : 48/49 MIDI 25
E__J
T o o :
Lively march M. Gibson
)
7 A/ f
‘Ll — = ; ! i i - { 1 y 2
Ol & o —
2 L 4
’ . 4 4 4 o ¥
”{f March |ng mcrch wg all in line are foot - prints made by mud - dy  boots.
o ele o, o
O / T | ol P
LIS 2 I l [ 1 ] I L) =
2 I/ t : L ! I Il Il
= 3 . |
1
CO arr
A turna
\J N
s = = f f f I —.
A\SVJ I | 1 I [ N
5 s 0 ¢ ¢ ¢
March - ing march - ing all in line those prints are beet - les' boots.
e i - .
oo oo le g > |5 o P
4 % s
Z L z | 1] [ 1 u g
T T oY
© 1998 Accent Publishing Pty Ltd 39

In the following book Junior 3, Gibson introduces the key of G major and its associated
chord structures including chord I, IV and V7 in treble staff and bass staff. The ledger liner
notes are introduced in the left hand which are the two notes above middle C as in Example
17.

Example 17 (Encore On Keys series, Junior 3, p. 23)

M. Gibson

—
| | y |

Il | P P

7_J_" F ¥ 2 . » ¥ 2
AN ES—— S— E P 1 1} PS
> I | I T
[ ! )

a - round, Let's go to the dis - co,

o o r:'—:r‘riii,it I

b4 E—— r 2
1 N .-
1 1
N4 , , | ey .
\J # | | I o 1 1 1
& e o & < e e e !' e
Feel the beat in the street, We're l)ﬂ to the dis co.
: s 4 o® of of F/ﬁ : |
oy BB R, O e e s
1 1 1 — L] ) I I b I
© 1999 - 2005 Accent Publishing Pty Ltd 23
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Page 18 of 41



Chapter 4 Technique

According to Jacobson, technique can be defined simply as “being able to do what one
wants to do at the keyboard when one wants to do it.” 1° Both methods talked about the sitting
position, the role of the whole arm, appropriate hand positions, development of the fingers and
hand independence in their beginning series but with slightly different approaches.

Piano Adventures series:

In My First Piano Adventure Lesson Book A, it emphasizes on the technique including
seating position, round hand shape, exploring finger numbers and firm fingertips to play on the
piano. The focus is on the correct technique of using arm, flexible wrist and also graceful wrist
motion. Since this book only start with pre-reading directional notation, the pupils are focus
more on other musicianship such as exploring different sounds on the piano including white
and black keys, recognising the position of the notes on piano, identifying the clefs and using
all 5 fingers to play on the piano. After using 1-3 brace to play the keys, pupils are taught to
use 2-3-4 to play on the black keys and white keys. Pupils are taught to play C five-finger
scale on treble staff or bass staff but hands together are not required. Piano Adventures
emphasizes that no matter which fingers play, the hand must be round, the fingers firm and

the shoulders relaxed.

In My First Piano Adventure Lesson Book B, pupils are introduced to step-wise
movement on the staff. Pupils are required to use different fingers to play one note starting
from Middle C for Bass clef and Treble clef. Starting from Gliding Goldfish, pupils are taught to
play the interval of 2nd and 3rd together by using fingerings 1-2 and 1-3. Interval of 5th on
each hand are introduced in the second half of the book.

10 Jeanine M. Jacobson, Professional Piano teaching (Van Nuys: Alfred Publishing Co., 2006), 155
2017 Australasian Piano Pedagogy Proceedings Yong Cheong Lye
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Example 18a: Intervallic of 2" (My First Piano Adventure, Lesson Book B, p. 20 & 21)

Steps on the Staff

To step, play the NEXT key up or down on the piano.

step UP [Q ] o step DOWN

line to next space  space to next line

Tips from a goldfish:
1. Tap and count the piece aloud with your teacher.

2. For an underwater sound, your teacher may hold
the damper pedal down throughout. Now you tryl

** Gliding Goldfish

Play loudly—the brightly colored fish is close to you!

?
I lon__?
W ' I f f !
&—— — 1
]
Q)f k= < =l 4 s & g o
Gold - fish, gold - fish, glid - ing through the wa - fer
A1
V.4
20 *| WRITING BOOK 16-17 FF1621
E' Play quieily—the fish disappears behind the coral.
fl ] ) I T I ) I
foe= | ; i —_——— | |
Spe o e o o e ® @ =
Gold - fish, gold fish, glid - ing through the wa ter
a1
)
7
& Play loudly —there he is!
’” % together Play quietly—he disappears again.
. T T
ey i 1
1
%Lf?o o == o
Glide, (2 - 3 - 1) glide, (2 - 3 - 4 turn and glide. (2 - 3 - 4
»
35
4
PIEc@YTRY  Can you play the piece again using R.H. fingers 2-3 on Middle C and D keys?
Using R.H. fingers 3-47 »
ﬂa‘ Teacher Duet: 82 throughout (Student plays as written.)
s drt
RH. | s g ' m 1 T Ela i s ¢/JTTS\‘ Es/Tﬁﬁ éz
g (= i O — 1
-—‘—0—'—0—!:‘:|;—+—I—PF—O—‘—|'—O—'—H—|—‘—If"F = — t H
n‘r;pfm on repeat - - v u‘:}-, B
L A — A SST——
FF1621 21
2017 Australasian Piano Pedagogy Proceedings Yong Cheong Lye
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Example 18b: Intervallic of 3@ (My First Piano Adventure, Lesson Book B, p. 22 & 23)

Treble Clef E
n

Y Treble E sits on line 1

H of the treble staff.
—\;j;e—'—

Tips from Carlos:
1. Copy the rhythm your
teacher plays on E.
Now you be the teacher!
2. Play and sing letter
names, then words.
Happily
’ 1 echo!
N T f n T f n " ] T
(n ] | | { Il "I { % 1 I
Or - ange lights, hap - py sights, pump - kins  shin - ing bright. (2 - 3 - 4)
rax
o)
Z

a Teacher Duet: (Student plays as written.)

ARe

22 | WRITING BOOK 18-19

FF1621
GJ
A3
)’ . n N
P af Il I | I I | 1 I
B E—— = e——
e © o & (=4 o€ 9 o S
Let’s carve pump - Kkins at my  house to - nightt. (2 - 3 - g
o):
L
" Uk Nl LT gra- |
ift from your wrist ove to next Move to next Play the highest

I%‘ :: on a gust of wind! :l; higher C-E. g higher C-E. g C-E on the piano.

)7 A
[ £anY
ANIV 4 Pa

J O P

Leaves (2 - 3 - 4) fly 2 - 3 - 4 up 2 - 3 - 4 high!
°):
piscdveny Point out 6 measures with whole notes.
6 Point out 2 measures with only half notes.
Point out 2 measures with only quarter notes.  ConeuisehTopabtwng
FF1621 23
2017 Australasian Piano Pedagogy Proceedings Yong Cheong Lye
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Example 18c: Intervallic of 5" (My First Piano Adventure, Lesson Book B, p. 64 & 65)

A Note from Katie:
Help the steam shovel dig LOWER into the ground!
Silent L.H. Jump:

1. Put your L.H. in the starting position. When your
teacher says, “Jump,” move down to the next
LOWER C-F. Repeat, jumping LOWER again.

2. Double Steam Shovel: Play with the teacher duet.
Move lower quickly so your steam shovels don't collide!

(il

Lively

»  Construction Zone
Steam Shovel (for L.H.)

§ Dig - ging down, i the ground, Dig, dig down!

w . o ® = = © PLAY 3 TIMES.

d S b

S x | L | —1 1 L ?oerx;ach repeat

e lon Son 1 poat:
mf s _2? 3

a Teacher Duet: (Student begins as written and moves 8% LOWER for each repeat.)
AT
s

64 FF1621

A Note from Carlos:
Help steer the crane HIGHER into the air.
Silent R.H. Jump:

1. Put your R.H. in the starting position. When your
teacher says, “jump,” move up fo the next
HIGHER C-G. Repeat and jump HIGHER again.

2. Two Cranes: Play with the teacher duet. Keep your
cranes moving steadily higher so they don’t collide!

=
E s o =N
5 C ion 7,
onstruction Zone
S ) The Crane (for R.H.)
Lively
1on Son
B 7 ?
[} " ' PLAY 3 TIMES.
2 "l n n { } T . { } { T}} Move to the next
S5 S —— e — — ] o ] HIGHER CG
e) & @& & & > & o for each repeat.
mf Reach - ing high, to the sky. Big tall crane!

FF1621 65

Starting from A-B Bop!, pupils are required to play two different notes for each hand at the

same time. There are more pieces which required hands together sessions.

2017 Australasian Piano Pedagogy Proceedings Yong Cheong Lye
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Second half of the book focusses on C and G (Right hand) and C and F (Left hand) as
the landmark notes. Pupils are introduced the concept of an octave between two notes but
never ask pupils to play at the same time. In the piece ‘This is My C Scale’ introduces for the
first time both hands playing C-D-E-F-G in the ascending and descending movement at the

same time.

Example 19 (My First Piano Adventure, Lesson Book B, p. 68 & 69)

C 5-Finger Scale on the Bass Staff

In music, a scale is like a ladder that steps
UP and DOWN from one key to the next.

1. Point to each note and say LINE or SPACE. ot
2. Now, your teacher will read each clue fo you. ﬁ

Say and play the answer on the keyboard.

C D E F
TE T55a [ &» space
;T‘T: ] % =% _Lina €y _space 2 ©tite %
7 ) 3 &» space : — I |
Clues: 1-2-3. Hey, diddle, diddle, Hey, diddle D, In the bass clef, Ais the top
The pearl is in what's in the step up to . line2is line, STEP down
the ; middle? to :
% Thi My C Scal
his Is My C Scale
Steady march tempo
o)
\J
H—
[{anY
ASY
mf this s my C scale. (2 - 3 - 4) This is my C scale. (2 - 3 - 4)
: |
he stem rax i Py [ @)
n Bass C =g = i I 1 ® [ @)
joes UP. | I 1 I | I [ -
s ] 1 1 ! °
(=]
) 1 5 5 1
1y | Il 1 I
y | I I | i — f T
& = o —
-
This is my C scale. (2 - 3 - 4 This is my C scale. (2 - 3 - 4)
- X
e): =
=
(Optional: Hands together)
) 1 2 3 4 5 s, 1
Ff—— T | f f i f e
'(\‘ J 1 i - =[ Il I, =
;3 ©»
S This s my c scale. (2 - 3 - 4) This is my C scale. (2 - 3 - 4)
|
5 - —
| ] 1 | i I f
5 I4 I3 2 1 1 ! I [ 5
ﬁ Teacher Duet: (Stud, play written.).
ENENIE R : ST W
H. - 2 - = - —"’\ - - 3 . & N 1
—— - —f “ ——— s = ,*,AF F e e o —
eSS === i EE S S~ ———-—

gra

e — — —fe #, = T — = = ; F == F i
mf

el Eﬁ? """ Can you name the notes of the C 5-finger scale forward and backward? /—bi J Also, anybody see Tap?

FF1
621 9
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In My First Piano Adventure Lesson Book C, line-line skips are introduced first, followed
by space-space skips. Various dynamic marks are being introduced in one piece to let the
pupils understand the importance of the dynamics. Some of the pieces are designed for
different positions. Skip with My Friends, for example, requires different hand positions and

uses the thumb to play C then D.

Example 20 (My First Piano Adventure, Lesson Book C, p. 24)

R.H. Thumb Taps: (on the closed keyboard)

1. Rest all 5 fingers in a cupped position.
Is your thumb on the side tip? (not flot)

2. Now lift your R.H. thumb and lightly tap your age!
Do it several fimes. How fast can your R.H. tap?

the keyboard:
g' N\:morize trhis pattern GOING UE !he keys & S kip With My
so you can watch your thumb position.
Ll
R.H. Friends

With a steady beat

a
o
= P lon_2? 3 1 move (1) fo D 3 1
(] 7 - A n 3 T T 3
3 7 F s I 4 [ 4 T T 1 1 | [ 4
= [ £ an Y A 1 Il
= % t o 5 { < { ™ " E—— <
z D) o o = b g ol L4 o
o : :
P Side tip of the thumb. (shift) Side tip of the thumb. (shift)
¥
)4 - - - -
v LR
= 3

Continue this pattern HIGHER
beginning on E, F, G, A, B, and C.

)
=
<
)
w
=3
e
z
x
o
b
E

24 * |WRITING BOOK 24 FF1623
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Baby Owl introduces the damper pedal.

Example 21 (My First Piano Adventure, Lesson Book C, p. 22)

Damper Pedal

1_

The right foot pedal is called the damper pedal.*

When we press it, the sound rings! You or your teacher may press
the damper pedol down for the entire song. Listen to the sound!

o Baby Owl
Soaring along Exploring Pedal
” lon__7 |
7 - A | T I |
—F 1 1 t = I
A | = T = e =
A\S s — < i o < < S
) < L g o ©
P Hoot! Hoot! Ba by owl, stretch your wings.
o Z
)5
<o
4
Press the pedal and hold it down throughout.
1 s
—H— {* t t n
- 1 I | T 1 I
% =4 = 1 T = 1 T
s & - & =
L o =
Give a lit tle hoot, you can sing.
o)
ey ——
°):
7

*Young students who wish to pedal may halfstand and lean
against the bench to reach the damper pedal.

22 *| WRITING BOOK 22-23

In Cinderella Waltz, pupils practice soft right-hand thirds with left-hand which needs to bring

out the full f tone of the melody.

*1on__?

*Think: A is the top line, step up to

Example 22 (My First Piano Adventure, Lesson Book C, p. 26)

FF1623

Unit4
A waltz is a dance that
is always in § time.
s rit. = ritardando
—— This word means to gradually slow down.
Emem——— Say it with your teacher several times.
— — Find and circle the rit. in this piece.
Ll
13 : 2
Cinderella’s Waltz
. 3 on ?
Happily 1 :u: ? Play /lghrly from the surface of the key.
e = e _g =
Waltz pz 3, waltz 2 - 3 waltz 2 3, waltz 2 - 3
f f 0. o
Fo)e3— f i s
Z 1 I 1
=3 1 =a|
lon__? Play the L.H. melody with a full f tone.
~ Teacher Duet: (Student plays 1 octave higher.)
Bl i
T~ o 2~ AN
—— e —— J - g—'f—ﬁg*t’f .\J ﬁl—%ﬁ;
= 8 e+~ =
| P P A F
A A ped. simile =2 £
26 * | WRITING BOOK 26-27 FF1623
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Contrary motion is ideal for introducing hands-together playing. It can be seen in Unit 8-
Mama’s Bakin’ Apple Pie and All the Raindrops. These two pieces introduce the technique of

playing notes using both hands to pupils for the first time.

Example 23a (My First Piano Adventure, Lesson Book C, p. 62)

Unit 8
Tips from Carlos:
1. Listen to your teacher play the piece.
Together, write the MUSICAL FORM in the colored shapes.
2. Circle the ritardando.
——=mmmmmd 3 On the closed keyboard, silently play
— measures 1-2 hands together several times.
e
=== 4. Play on firm fingertips!
s ’ kin’ Apple Pi
Mama’s Bakin’ Apple Pie
Playing Hands Together
Happily Words by Crystal Bowman
n , 3on__?7 1 3 1 4] -
e ————+—+ | ——F——++—+—1 ——F—
AS e —] o 1 T o o T & I I I i I
e & o o & & = & & o & & =
f Hey, guess what? Oh me, oh my! Ma - ma’s bak - in’ ap - ple pie.
o f t f f
= (7]
m@ﬁ f
f | 1
3on__7? 1
@ Teacher Duer: {Student plays | gher)
D.C. al Fine
62 * | WRITING BOOK 56-57 FF1623

Example 23b (My First Piano Adventure, Lesson Book C, p. 66)

Remember the word scale means “ladder.”
A scale moves up and down by STEPS.

Fingertaps (on the closed keyboard):

1. Tap All the Raindrops hands together with
strong fingers. Say finger numbers aloud.

At the keyboard:

2. Memorize and watch your hands for firm fingertips!

= All the Raindrops

Steadily C 5-Finger Scale
z ’” lon__2? 2 3 4 5 4 3 2
g o2 I I Il T } { I I —
€ —
‘7 I Il 1 - o Il T =
;g’ %;i - > > & P — = (7] & U[
=5 P Look at all the rain - drops roll - ing down my win - dow.
- e e s 5 5 — 2] e
3 L - I I | 1 T i |'— = = = T —
= lon__? 2 3 J la | 5 la '3 2
g
= B
a1 2 3 4 5 4 3 2 1 1
) 4 T 1 = e |
EEE=ssEEE s =
e o o ¢ @ _— & c o ©
Now the sun s peek -ing out, I see a rain - bow ‘f shine!
« growing louder |
,E iz ﬁ g ! o — T = - O (8]
1 I I I ]1 I |; \: z ve f r —
1 2 3T la 1 5 Ia '3 2 1 é
66 FF1623
2017 Australasian Piano Pedagogy Proceedings Yong Cheong Lye
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Encore On Key series

In Encore On Keys series Junior 1, they will start with introducing the posture then
followed by a gradual development of the hands and finger shape which is about the same with
Piano Adventures’ approach. However, in the first piece - Coconuts introduces Two black keys
and Three black keys. Pupils are required to explore all different group of black keys on the
keyboard or piano. After that, Finger rap introduces the finger numbers. Since they don’t have
the pre-reading session in Junior 1, pupils are introduced to play repeated notes C, D, and E
by using different fingerings in Jungle Story and the following repertoires focusing on the
intervallic of 2™, 37, 4%, and 5™ until Treble G.

The Encore Teaching Method is one that uses a ‘Five-Finger’ approach as opposed to a
more traditional ‘Middle C’ approach. In Junior 1, it begins with treble staff reading from C to
G. However, pupils are encouraged to play pieces on each hand and where possible, hands
together. In the piece of Shake It, Bass C and G are introduced as well as Bass clef reading.
Pupils are required to play both notes at the same time in Soldier Crab March which is the first
introductory of open Chord I, focusing on tonic and dominant harmony in the key of C major.
In the teacher guide, it states that the technique required throughout Junior 1 is a non-legato

touch, with the exception of the melodic fragments that legato playing is essential.!

In Junior 2, as both hands together exercise is being introduced in Junior 1, pupils are
expected to play hands together as written in the piece. The first piece of this book, Slam

Dunk introduces the grand staff reading.

11 Gibson, Mark, Morna Robinson, and Jane Stavrinoudis. Teacher Guide Junior Series 1, 4™ ed., Encore On

Keys, Enoggera: Accent Publishing Pty Ltd., 2006.

2017 Australasian Piano Pedagogy Proceedings Yong Cheong Lye
Page 27 of 41



Example 24 (Encore On Keys series, Junior 2, p. 7)

Slam Dunk

Finger Zip 1 [ CD: 9/10 | [ MIDI: 5

/‘/'\\
)
! N
I y 2 - -
o P-3
<€
o o @
bounce it right. Left,
O
—
(@]
1
5
V) .\
\J 1 N
. | - — - y 2
[ fan o P.S PY
ANV J < <€
e & @ e °
Right  right, left left, One two three slam dunk!
rax 77~ N
) O - - - y 2 1 V 2
Z P |7 PN
< T <
T I 1 T
© 1998 Accent Publishing Pty Ltd 7

Slur playing is introduced in Boogie On. Dynamics sign mf, mp, f and p are introduced in

Junior 2. The first triple time piece is introduced in Lazy Lizard.

Tartan Socks requires pupils to play treble B and G in the interval of 6™ which is a preparation
for the harmony chord V and V7 in C major.

Example 25 (Encore On Keys series, Junior 2, p. 13)

Tartan Socks

Finger Zip 2 |CD: 19/20| | MIDI: 10

fa) 1
\J
{° - o
A\SVJ G ©
e - k” o
Check those socks, tar - tan socks.
o e - = .
— = (S
1
© 1998 Accent Publishing Pty Ltd ; 13
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Quaver notes are introduced in Junior 1 percussion session. In Junior 2, pupils are required to

play quaver notes

in Dolphins.

Example 26 (Encore On Keys series, Junior 2, p. 15)

Flowing

Dolphins

J. Stavrinoudis

N " s
T # T
= i B — —— =
g [ 1 g i b
> o 9~ ¢4 49" 4
”lf Dive dol-phins in the [waves, Play - ing in co-rml |caves.
| |
> N 7z Q
B S : z r
L 3 I !
Fa ; o
i 1 1 —
Fe— - - I | P "
& o
) <
Rac - ing chas ing, That's  howthey all be -[have.
7 e e & :
Z 1 I [ I T 7=
I I | I I
t t t

© 1998 Accent Publishing Pty Ltd

From the second half of the book, Heel and Toe requires pupils to play different notes
on right hand and left hand. The right-hand plays C whereas left-hand plays E. This is a
challenge for pupils as different fingerings are required to play in each hand.

Example 27 (Encore On Keys series, Junior 2, p. 18)

Hoe-down feel
1

Repertoire 5

M. Gibson

2017 Australasian Piano Pedagogy Proceedings

% T I
y A S : " y 2 I T I y 2 I I
1 I P 1 Il
LS t —< f I =¥ 2 (7] ©
P9 & o & L4 S
m_/' Heel and toe, it's the go, Show us how.
0 5 > o Py N O O
e I e
P3 I [ I P
2 [ I Ay T I 1 <
T T T t t t
3
)
.
: : : y 2 I I T y 2 I I
_ﬂ\ I I I P-Y I I T Py I I
A\SV_ I | < I S & I
e o ¢ 4 ~ e o
Heel and toe, it's the go, Read - Yy now.
0 Py Py Py 5 O
y 2 o .t s y 2
PN [ I I PN (8]
I —

© 1998 Accent Publishing Pty Ltd
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Mixture of slurs and staccato playing are introduced in Junior 2. Pacific palms is the fingering
exercise to let the pupils play E-G and F-G. This is the preparation for playing the chord I and
V7.

Example 28 (Encore On Keys series, Junior 2, p. 28 & 29)

Finger Zip 5
CD: 38/39
= - -
palm frees, bree zes through leaves.
e o) —  — i i
Z. PY PY I I PN I I
< I I < I | < I I B3
1 | ! 1
3 2
la)
. = = = =
\;)\1
loz - ing ‘ound un - der - neath, is - land pam trees.
N sk )
ﬁq—P—F—)—' —F—eo—» y 2 y 2
I P | | I Py Py PS
T I I < T I | 2.1 AY T | <
I I ' : I I
28 © 1998 Accent Publishing Pty Ltd

n , i ;
4 3 I t 3 f v T f e
G . . !t
& L S—— — 2 L — " —
.) Sway - ing palm trees, bree zes through leaves.
| &) — - - — —
s
0O : .
77— t ; 3 T I T S 3 t t 3
G 4 | ¢ o2
L)o@ —g—<  E—— E— < ’:" <
Laz - ing ‘round un - der - neath, is - land palm trees.
- - = - —
s
© 1998 Accent Publishing Pty Ltd 29
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The most challenging in this book is Calypso Chords which requires pupils to play Chord I and

V7. Pupils are required to play three notes at one time.

Example 29 (Encore On Keys series, Junior 2, p. 32 & 33)

Calypso Chords

Fa
" n L] - L -
A W
A\SV
Let's play chord one (I) do mi e} chord of I chord of I
l N I/\ (9] (9]
0 I 1y > g a9
| .3 (0]
I 1 <
5 I3 1
H
ﬁv ] - L _J L
O
Now play five sev - en(V7)| i fa Ne chord V7 chord of I
W i
[§)
W ™ IP g L 8
I | I
e e e e s e
5 2 1 Lor(l)
32 5 © 1998 Accent Publishing Pty Ltd
A 1 3 5
J | | N
5—s—+— —— —.
Yy I R — Q 34
Jed ¢4 2 © ©
Let's play chord one (1) do mi SO chord of I chord of I
o
= - - - -
-
/2 W R S ! 4 5
\J N N | | | £
T —— ——
oo—ooe T 45 & ¢ 8
) ¥ o° 8
Now play five sev - en(V7)| fi fa o) chord V7 chord of 1
0
) - - = =
Z

© 1998 Accent Publishing Pty Ltd 33

Yong Cheong Lye

2017 Australasian Piano Pedagogy Proceedings
Page 31 of 41



In Junior 3, Gibson continues to reinforce all the technique and notes which were learnt
in Junior 2. Pupils are required to play different rhythm between hands in some of the grand
staff pieces. Various dynamics in one piece are introduced in this book just like My First Piano
Adventure Book C with the additional crescendo mark at the end of the book. In Jams Session

piece, pupils are required to play different 5 fingers position starting from Middle C and end
with Treble C.

Example 30 (Encore On Keys series, Junior 3, p.10)

am Session &

Finger Zip 1 CD 11/12 - (( /
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I
o — - =—— =
7. . I
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= rre = rr 2
Z \ I } — < i t = 1 >
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e i . = e 1— i i’ = <
10 i ‘ ‘ ) © 1999 - 2005 Accent Publishing Pty Ltd
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G major position is introduced then followed by Chord I and V7 in G major. Starting Chord
Connection, pupils are introduced to play Chord IV in C major. This chord is being reinforced

by following piece.

Example 31 (Encore On Keys series, Junior 3, p.32)

Nature’s Lullaby
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M. Gibson
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|
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hal NN Z 1 [7]
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32 © 1999 - 2005 Accent Publishing Pty Ltd
Comments

As a comparison between these two methods, Junior 1 and 2 use fixed hand position
until Junior 3 which can cause the risk of reducing reading ability. Despite this, Piano
Adventures blend both fixed and non-fixed hand positions starting from Book A. As fixed
position provides pupils an easier way to get familiar with playing piano, they start their
instructions with fixed hand positions; however, the Piano Adventures instruct pupils to move
away from using it. In Book A, there is always a diagram to show that which fingers are
assigned to play which notes. However, with this method, pupils sometimes cannot really

remember which notes are in the book.

Due to every piece beginning with a different finger, pupils will need to learn to pay
attention to both notes and fingering. Piano Adventures inserts a blank section under each
fingering so that students can write the note for the first fingering of the piece. This should

become a habit when playing Piano Adventures book.
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However, in the Junior series, their approach is not a traditional one of ‘read and play’.
Their emphasis is placed on experiencing music through listening and then imitating through
singing, verbalization, and appropriate movements. So fixed hand position in the Junior series
is essential so that pupils would not get confuse while playing and remember the notes. Encore

On Keys series is too early to introduce Chord I and V7. Pupils may find it hard to play three
notes at the same time especially for small hands.
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Chapter 5

Relationship between Fabers and Gibson in connection with rhythm, pitch, and

technique

The music publishers in North America - Alfred, Hal Leonard, Kjos and others almost
regulate the huge market of the world. They tend to control what is taught because they
produce the huge tutor books. None of these publishers will take the risk to produce a system
that is totally different or confronting. Otherwise, more teaching workshops need to be held
to show teachers a new way of teaching and learning. Most of the teaching guide in the Piano
Adventures are written clearly in the tutor books. It is up to a teacher how to interpret and

immerse into their teaching.

On the other hand, Gibson takes this risk. He wrote a new learning approach for young
beginners which is different from the traditional method. In order to promote his Encore
philosophy, he travelled around Australia and some Asian countries to educate the teachers.

Teachers need to follow all the material and guidance in order to achieve Encore’s goal.

Young beginners who use My First Piano Adventure series generally will spend more
time before they can play any preliminary piece. For example, if an average pupil spends 3
terms in one book, they will spend more than two years before they proceed to Piano
Adventures Level 1 which is slightly same level with preliminary grade. However for a 6-year-
old and above pupil who use Premier level book seems like faster than My First Piano Adventure
series book before proceeding to Piano Adventures Level 1. For average pupils they will spend

about 3 to 4 terms in Premier level book.

On the other hand, for those who use Encore Junior series who spend 2 terms in one
book, they will reach preliminary level after they finish Junior 3. There are some repertoires
which are in ANZCA Modern Pianoforte syllabus which are Let’s Go Latin, Rally to the Square
and Rock It. Based on above arguments, the pace of each pupils are based on their age

relatedness and learning ability. There are 10 lessons in one term with 30 minutes lesson each.

Piano adventures present a complete fundamental musical learning. For My First Piano
Adventure, it comes with two books - Lesson book focuses on technique and repertoire and
Writing book focuses on theory, aural and musicianship. In My First Piano Adventure series,
there are lots of repertoires to cover than Encore Junior Series. As we can see from My First
Piano Adventure Lesson Book A, there are about 48 pieces need to cover (not included Writing
book) whereas the pupil learning from the Encore On Keys series Junior 1 progresses to the
end of the book faster with 26 pieces. Since they are more pieces to cover, teachers tend to
spend more time (for example one year) just to finish one level of the book. So some of them
tend to choose to use one lesson book instead of using the other supplementary book so that
pupils can learn in the faster pace. In one of the local piano warehouse, they managed to sell

30 books of Lesson & Theory Primer (All-in-Two Edition) in last February 2016 but only one
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book of Technique & Performance Premier (All-in-Two Edition). Although we cannot conclude
that all teachers only use lesson book based on this figure but it shows that the percentage of
using one Lesson & Theory is higher than using both books. In addition, pupils lack exposure
to technical and performance. However, Encore On Keys Junior series only have one book each
level. The book contains Repertoire, Finger Zips (Technical Work), Ensembles (Focus on
Rhythm), Singing. They have theory book called Theory Wiz with a series of three levels. But,
the theory book is not proportional to the progression of the Juniors Series book but the Piano
Adventure series is. When the Piano Adventures introduces a new note G, the writing book or

theory book will reinforce the new note of G by writing it.

Although there are teacher guides in every piece, the teaching steps of introducing the
new piece, the teaching method of them seems less effective compared to Encore Series’
teaching method. Pupils are asked to sing the lyrics and then sing the name of each note.
Teachers will expect the pupils play on the right note with correct fingerings rather than

whether they can sing in pitch or not.

However in Encore On Keys series, with the philosophy of Encore education, pupils are
taught to sing the lyrics first with music, followed by solfege of the notes. In order to let the
pupils sing the notes easily with their comfortable range, the notes are restricted to a certain
position. Junior 1 and 2 focus on C major position with the additional G position in Junior 3.

So the pupils can remember the notes and the sounds easily.

Every piece in the Piano Adventures book is full of explanations from the teaching guide,
the explanation of new notes or sign of that piece, the teacher accompaniment and the
illustration with fancy colorful pictures. On the other hand, in Encore On Keys series, the
outlines of each piece are simple with a small couple of pictures. No teaching guide and no
clear explanation of any new notes or sign. A well-trained Encore teacher needs to know how
to teach certain piece. All the teaching guide are clearly written in separate Teacher Guide
Note. Sometimes, pupils will get confused with all complicated stuff in Piano Adventures book
but they generally accept the simple layout in Encore On Keys series book. Young beginners
hate thousands of words in their book although all the words are useful for teachers and parents
but not for the pupils.

Since the Junior books contain all the Repertoire, Finger Zips (Technical Work),
Ensembles (Focus on Rhythm) and Singing in one book, they lack reinforcement of the new
idea that is introduced. For example in Junior 2 last piece, Beetles’ Boots, the new notes of
Middle C and go down to C-B-A-G is introduced. But this idea of new notes will only reinforce
in the first piece of Junior 3- Driving Round. So supplementary pieces need to be added in in
order to enhance the pupils’ repertoire. Encore series are designed for the individual lesson
and group lesson. Gibson suggests that pupils can have two lessons per week. One focus on

Encore series with the group class and the other individual lesson focus on technique and
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repertoires. However, this will create another issue of the cost they spend as the parents will

expect their child to attend only one music lesson per week.

Piano Adventures series are mainly based on piano playing but Encore On Keys series
based on musical learning. Some of the teachers may skip My First Piano Adventure Lesson
Book A to save their time in pupils’ progressing on piano. But My First Piano Adventure Lesson
Book B cannot be skipped before proceeding to My First Piano Adventure Lesson Book C. Piano
Adventures Primer Lesson Book seems like save a lot of time for the beginner pupils 6 years
old and above as the program is designed for one year lesson. But most of the teachers like
to use My First Piano Adventure series for the pupils who are in ages 5 to 7 as the illustration

inside is more suitable for them.

Both Fabers and Gibson series have the CD backing track. For My First Piano Adventure
series, the CD is complimentary in the lesson book. But the CD for Premier book is optional.
However, all the Encore books are complimentary with CD. Pupils are expected to follow the
music while they playing. It increases the aspect of musical brain development. Most of the
Piano Adventures pieces have piano accompaniment part which is played by the teacher, just
like another beginning method to accompany the pupils while they playing. Even though there

is not CD accompaniment, the teacher can accompany pupils to play to make it more fun.
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Chapter 6 Conclusion

Two contrasting series were discussed in the development of rhythmic with the
assimilation of pitch reading and technical skills. Each of the two methods presented has
different strengths in these areas. The Piano Adventures encourages piano study not only for
personal expression and performance success but also as a vehicle for the pupil’s creative and
cognitive development. They more focus on the pitch reading, terminology, and sign but treat
the rhythm as a secondary consideration. Encore on Keys places a much greater emphasis on
rhythm and integrates all of the essential music learning elements into one complete teaching
method. Although the focus is on the development of keyboard and piano skills, the Encore
teaching approach is not a traditional one of ‘read and play’. They are more emphasized on

experiencing music through listening and then imitating through singing.

Besides that, Piano Adventures series presents an outstanding and organised approach
of teaching technique by giving clear suggestions and useful practice drills for almost every
piece in the book. But for the Encore On Keys series, there is only little explanation on how to
teach throughout the books. Teachers have to buy another Teacher Guide Book and explore
how to teach students in more details. The teacher guide book consists of overview teaching
program in 20 weeks, lesson plan (1-20), piece outlines and teaching points, songs, chord
singing and By-Ear Playing and Singing Examples (BEPS) exercises which are aimed at

developing the musicianship of the pupils.

On the other hand, Piano Adventures teachers need to study the method by themselves.
Self-learning can lead them how to teach pupils well. Most of the teaching tips are in the tutor
book. Teachers have to capable of the method to make the lesson interesting. However, Encore
philosophy encourages teachers to attend the training and workshop in order to assist the
teacher in implementing the elements of the unique Encore Teaching Method which is different
from the traditional methods. Well-trained teachers will follow the pedagogical sequence

implied in the Teacher Guides.

No matter which method is used, each method should meet three primary criteria:
systematic presentation, ample reinforcement, and comprehensive musical education. It is
very effective if tailored methods are used according to each pupil’s age, maturity, and ability.
With this clear analysis in hoping to help other teachers, experienced and beginning, to evaluate
both contrasting methods in making the best choice for their pupils especially for the young
beginners in the aged 5 to 7. Appropriate beginning methods build up the pupils with strong
musical fundamentals before proceeding to elementary levels.
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